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Stanford 


Work. 


HOWARD WALKER. 


HERE are all architectural achievements, con- 

ditions necessary for conspicuous success which 
make great results rare indeed. There must exist the 
artist with the appreciation, the subtle mind and the skill 
his desires, with the creative faculty associated 
with discriminating choice, with the grasp idea accom- 
panied delicate sense relative proportion which place 
him each these respects eminent his art. But 
these are little avail lacks the aid, supplementary 
may the intrinsic merit the artist, opportu- 
nity for expression, stimulating demand for his per- 
formance. And even the union skill and opportunity 
seldom attains results which leave nothing desired, 
the perfection expression which felt the 
Greek sculptures and the Renaissance. For any work 
architecture affected, not only the will the 
architect, but also the exigencies many other fac- 
tors, the economies conditions, the predilections and 
prejudicies patrons, and finally the enervation that 
insidiously creeps upon because the deadly 
slowness realization compelled the lapse time 
the process building. There are many who have 
visions, few whom they come true; many whose con- 
ceptions are wonderful, but whose achievement hesitates 
beforetheend. Enthusiasm which maintained through- 
out, general concert pitch which never falters, despite 
the sordid sequence these are qualities which 
far make any achievement distinguished. 

this tireless enthusiasm which makes possible the 
ability control contradictory forces, impress the in- 
dividuality the artist upon his work, perfect his 
expression despite all opposition. rare, then, that 
man found, who artist, who can 
and does express himself, and whose enthusiasm never 
ceases, and who molds his opportunities that they 
appear have been without thorns, and who adequately 
completes his ideas. 

one was Stanford White. associated with 
keen appreciation architectural sense 
appropriate ornament and decorative light and shade, 
and his designs apparently carry conviction mastery 
that all appearances was allowed free play his 
imagination. And imaginative they are, whatever may 


have been the source the original suggestion. has 
been said him that his decorative sense was one his 
strongest faculties, and just proportions 
clothed with ornament produce decoration, the conten- 
tion well made. was peculiarly fortunate 
positions city where the accumulated wealth 
the country was constantly seeking means expression, 
with patrons who had little need count cost, and 
whom dominated his fertile inventions, had 
background the centuries the great architecture 
the past hand, and enthusiasm which carried 
everything before it. apparent that the man 
and the time had met. And all the more amazing 
that with his versatility ideas, his love for detail, for 
intricate schemes ornament, for multiple combinations 
metals, marble, textiles, and painting and 
sculpture, that each factor admirably falls into its place 
organic and satisfying whole. His ornament may 
luxuriant but not tortuous, his means ex- 
pression may many, but the result not confusing. 
The mutual relations many elements are admirably 
handled that the achievement seems the most obvious, 
natural thing which could have occurred, not the accom 
applied work art, that neither the machinery nor the 
Deus machina are manifest. And rare, unusual 
that when occurs its recognition seldom announced, 
pervading satisfaction taking the place the assertion 
its virtues. time and place where architecture 
wearing its stigmata upon its forehead, 
refreshing see architecture which does not produce the 
effect effort, which satisfied exist beautiful 
lines and form, without proclaiming noisily why each 
line and form was adopted. 

should, perhaps, considered merely part 
Mr. White’s appreciation proportions that his sense 
scale moldings and foci ornament manifestly 
fine. Search his work you may, there will found 
none the over accenting axes, the spotting heavy 
shadows for the sake effect, which prevalent ina 
rendu, paper architecture. his materials 
and realizes that cast shadows are deceptive and con 
stantly vary intensity and width, and that forms have 
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Mutual lation Other than Shadow relations. Refine 


ment Moldings 


lack Virility, are firmly held, Shadows 
his delight decorated Surfaces, restrains these car. 


and creates them foils broad, simple 


ture, those languages Which are known the world 


knowledges grammar and its such ex- 


AT W EST POINT, 


tent that has been accused being merely imitative. 
understood that Pronounced Styles did not Permit 
change their and more thought 
Perverting their language than thought 
ing the choice style for and 


that style selected, Was its that his 
efforts were And very keen 
the and the inexorable the 
different Styles Manifest. allows himself, for in- 
much More freedom With the Spanish than with 
the Italian His eclecticism very marked. 
hending thoroughly the The 
extending from the Greek orders 

Whether the was lacking that the Gothic 
Styles were him, events the most 
his work the Classic Styles. Anda very remarkable 
Series buildings attest his knowledge those Styles. 
For instance, there the Detroit Bi-centennia] Memoria] 
Greek Doric, the Cullom West Point 
Greek With the simplicity Greek Stoa, the 
Knickerbocker Trust Fifth Avenue and 34th Street, 
adaptation the Roman Corinthian the Temple 
York one the most interesting Pieces his work, 
admirably unites the details the Byzantine the 
East and the Romanesque the North, Styles, which 
centuries and place are far Separated, but which 
children one parent and closely resemble each 
Other. The details this porch “re very Mr. 


chara teristic his buildings, 


beneath all other hic art, lies, ap- 


for Renaissance led him adopt 
the varieties that Style many Purposes, Whether 
Was Tuscan, the the Villard House: 
Roman, the Metropolitan Club; Parman, the 
Parkhurst Church, Venetian the Tiffany 
each there was thorough Sense the the 
Phases the Style and ability MOtives and 
Variations With instance, the 
Metropolitan Club, frankly Roman and 
there are touches Umbrian detail, and the 
fany Building, With the the Vendramin, has 
ese His therefore intelligent 
and Skilled and led him assemble Styles, forms and de. 
tails with Perhaps his frankest 
adaptations that the little Veronese loggia Fra 
Giaconda the the Herald Building 
Herald Square, The Madison Square Garden, which 
one his favorite works, fine rendering 
Spanish Renaissance. much more refined detail than 
its Prototype. Here, again, union Variations 
Renaissance. the Conception being Spanish 
its delicacy, More recently houses 
Georgian Classic attest his that Style, 
Style prone heavy hands, but never his, 
for there none his work Which that adjective 

The New Lambs’ Club has and 
above, with greater delicacy detail than was 
under the Georges, and the house, Street, 
very beautifully The little chateau with its 
terraces again indicative thorough 
the qualities Apart from his great Skill 


COURT ENTRANCE, 


METROPOLITAN CLUB, 


architect, Mr. White had ability assemble al] 
furniture, tapestries each its just 
its neighbor and its place the Whole scheme tone 
and color Which but few The 
fitting and furnishing was one 
his favorite few these are shown 
the illustrations and give ample testimony his 
His work throughout full Sense delicacy, pro- 
Portions, form and Color, with eclecticism 
taste and ability impress his idea, and 
take advantage his Which was in- 


deed fortunate. 


| 
i 
4 


THE BRICKBUILDER. 


245 


White those trained his knew him. 


MONROE 


time goes the influence the executed work 
Stanford White the development the architec- 
ture this country must inevitably become increasingly 
apparent but those whose fortune has been work 
under his direct supervision and partake the inspira- 
tion his personality and gain some insight into his 
mental processes, the influence the man himself will 
always transcend that the achievements has left be- 
hind him. His tremendous enthusiasm his work in- 
variably communicated itself all who were engaged 
with him upon any given problem; and the rapidity with 
which reached conviction what was trying 
any given case was equalled only his tenacity 
adhering that conviction and refusing satisfied 
until the result was brought absolutely into line with his 
mental picture. From this resulted that never 
his work 
until its actual construction 
prevented further and 
though words commenda- 
tion from him those work- 
ing under him were few and 
far between, yet, when won, 
they were spontaneous 
and sincere carry abso- 
lute conviction the mind 
the recipient and prove 
incentive redoubled effort. 

The practice architec- 
ture consists largely 
the effort bring about 
harmonious adjustment be- 
tween ideals and 
practical conditions seem- 
ingly inimical them, and 
the tendencies regard the 
latter and ignore the former 
are frequently difficult 
resist, that the example and 
personal influence those rare spirits who, amid the 
stress vast achievement, have adhered consistently 
their ideals and have maintained undimmed their joy 
the production beauty, should treasured thing 
inestimable worth. 

Our modern systems architectural education per- 
haps lay too much stress the production designs 
the principal feature the work. Noone who 
has ever worked with Stanford White the development 
architectural decorative scheme and the super- 
vision its execution can have failed realize that 
his mind the execution the design exceeded impor- 
tance the production the design itself. work with 
and was appreciate never before the fact 
that the building, not the drawing, and should the ar- 
chitect’s chief concern; and that vigor conception 
beauty composition the finished work, can compen- 
sate for the absence that fragrance which results from 
the embodiment knowledge and love the re- 
finements form, color and texture. 


KNICKERBOCKER TRUST. 


HEWLETT 


too often happens that the influence artist 
ability evidenced for the most part the imitation 
his mannerisms and eccentricities. every part the 
country there are to-day men practising architecture who 
have been subjected for time the personal direction 
Stanford White; but his case the tendency this 
direction has been away from mannerism rather than 
towards it, because its basis was broad knowledge and ap- 
preciation all forms Art, and the habit never 
ceasing, until the last stroke work done, the effort 
safe say that his influence will not passing one, but 
even that the French school has been the most 
powerful factor the orderly development our archi- 
tectural education, that Stanford White and will 
continue the creation and preserva- 

tion standards good 


taste and refinement our 


architecture and decoration. 


the many 


who came into personal 


contact with him, none are 
better equipped judge 
his genius and ability than 
those who had the privilege 
being for many years his 
students and his draughts- 
men, for was quite ‘at his 
best when engaged the 
heat his work, 
the intricate problems 
plan and design which, his 

very progress creation, 
constantly encountered, but 
his versatility was marvel 
ous, and had Stanford White 
seriously undertaken painter sculptor, there 
cannot shadow doubt that would have been 
among the foremost artists his day. 

His great knowledge drawing and perspective en- 
abled him give instant expression and form 
conceptions through the medium his well-trained office 
force. 

For many years found rich field for his ability 
the erection numberless country houses, and 
him ina very large measure that desire for more sub- 
stantial and architecturally beautiful residences this 
nature was created. His frequent visits Europe, and 
especially Italy, years his practice, gave 
him sense proportion and versatility expedient 
designing that was remarkable, and and his firm soon 
became the exponents the Italian Renaissance this 
country, and their devotion classic lines all their 
work was consistent throughout and from which style 
they rarely departed. 


His nature was impatient one, yet generous toa 
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fault, his 


manner often brusque and 
realize that had hurt any 
Caused, 


sometimes fell into the error 
ornamentation 


THE 


yet did 
one would 
distress had 


his and frequently his in- 
teriors, impelled his innate Sense color 
values, would 


daringly 
another hand, 
the 
were 


mix his 
Carried out have 
which, 


and some 


and bizarre almost iny 
charming, instance 
was extremely 
degree, 
all about 

Clients, dray 
builders, 


Optimistic 
Which latter 
Whether 

ghtsmen 


to 


nature, 
iny 
him 


or 
and his 


Spirits and 
Vitality would 
Vast work. 
had 
and 


ging 


memory 
his 


amount 


and 
which, 
ariably, 
Magnifi- 


and 
ariably 


yed 


however, whe 


ago, his old No. 
With 

With the 
htsman. 


Sittin 
Mead, 
draug 


Broadway, Where 


See Mr. 
oftice 


art boo 
being take 
Swish! 
much 
vision 
big hat 


waiting 
into the 
the outer double 
bang! went the inner 
less time than takes 
lithe, fierce- 
head close 


< ot 

bang! 

Swing doors: 

doors, and 


shot 


there 
giant With 


blond hair Standing 
Straight out direction. That 
White, and was 


Was Stanford 
the 
him 
work that 
this mad 


nervous Vitality that 
incredible 
men 


ally characte immense 
nable such 
have sent 
But there 
aste abated. 


amount 


most 
into nervous 


were times, 
the end the 
days when the 
were lighted 


short winte 
Office lamps 


and 
all but few the 
draughtsmen had gone 


their homes, and the 


knowledge Precedents tling found the 
where lay his hands time and inclin 
them. Whether his 
the service him, 
and most remarkable. 
was intensely keen his 
Work, his attitude towards 


for 
was treme 
its 
undertakings, 

was 
for 


his 


ndous 


ive 
large 

born leader and 
Superintendent, 
always had 
SyMpathy and 
the 


instant 
Peration 
and workmen, 
all times 
responded 
and impulses, 
they 

otherwise. 
was POSSessed 


Ing 


builders 
who 
catered 
his 


and 
directions 
Whether 


them Vagaries 


Sense humor, and 


was a most 


ice 
unique and 

colleagues 
ment 


His the World art will alw 
individual and his influence 
Architecture 


ays most 
and that his 
tor the 


and Decoration. 


merican 


ALBERT 


beauty 


art architecture and 
ensely intere 


RANDOLPH 


how many things 
and what 
adornment 


Sting and 


aristo- 
crat the 


the man! 
For his int 


only 


emarkable Personality 
shall never forget the first time saw him, many 


delightfy] com- 


THE 


ation care- 
fully review 


his work and 
put the finishing touches 
his 


Conceptions. 
were indeed 
Then were 


Those 
happy times, 
and his two 
best vein: 


aSSOCiates the 
then 


Kim 
cal] Pouring over 
umes Roman Master- 


pieces, then 


did they 
admire 


aid with Criticism 
work, 
His designs 
ceived 
little bothered 
edent the forma] 


were con- 


Ously and 


prin- 
plan- 


directing his 
draughtsmen 
his thought always with 
rather than dis. 
cussion. After 
yards tracing Paper with alternative 
for work 


the 
which 


sug- 
would elimi- 
easing and turn 
something 
sight or, this 


under consideration, 
but two three 
tter over his draughtsmen 
would either reject 
was found favorable, 


the most 


some- 


used the basis 
future Study, 

Unlike the influence his patron Richardson, 
Whose office believe 


ing, the 


his footsteps 


tecture 


Men such 
indeed, and the 


and left 


received his 
his work 
ill 
her 


train- 
Study 


attempt follow 
advancement our 


even 
ake for the archi- 
allies. 

high and Pure ideals 
any beautify] thin 
fittingly com 
and kindly man. 


art are few 
has conceived 
memorate this big, 


will 


impatient 
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PHILIP SAWYER. 

was Stanford contribution the 
work the firm which, well the lead when 
joined it, twenty-five years still alone the 
scholarly character, the decorative beauty, the variety 
the work which produces? 

What has been his part develop- 
ing the individuality the design this 
remarkable group men 
duced thoughtful, studied work genera- 
tion back and which preserves its enthu- 
siasm and designs with freshness and 
spontaneity to-day 

Other firms good work, produce 
notable buildings, and acclaim them: 
but who else from such charming be- 
ginning the Casino Narragansett 
Pier has gone develop such 
range that which includes the facade 
the Boston Public Library, the ap- 
proach Columbia College, the Madison 
Square Garden tower, the detail Mr. 
Morgan’s library 

Who else builds one time rail- 
Way station with the dignity and the scale Rome; 
church, which decorative study colored terra cottas, 
utilitarian structure with the beauty the Gorham Build- 
ing, such quaint and home like house the Colon 
Club 

While many are 
tired and our work perfunc- 
tory, the end ten years’ 
practice, McKim, Mead 
White show their de- 
sign, the vitality and light- 
heartedness perennial 
youth. 


y 


And seems that 
this was part Mr. 
contribution. was 


engine for energy, promising 


¥ 


recklessly impossible things, 


and causing every one 
came contact with ac- 
complish them. 

Never tired, never indif- 
ferent; you might find him 
hammering for the porter, 
hatless, his hands full 
papers, seven the morn- 
ing, and leave him striding 
and down the deserted 
office seven the even- 
ing, while was always 


work for him was first fearful 
later inspiration; terse statement the 
ments, few hieroglyphics and, 


julre- 


endur 


ance run, which, last for days, 
never cooled. 


weeks, months. 


him, artist. architecture meant 


color first, and form and texture next, 
and proportion afterward, and plan last 


adjust new use, devise its 
characteristic detail, combine 
that beautiful the old with that 
practical the new: these 
were constant pleasure him and 
all who know and enjoy his 
wonder how many, even 
tects, appreciate how much the 


appear- 
ance our cities varied 


with light 
bricks and terra his 
single initiative. 

Quick recognize ambition and 
pacity, gave great latitude man 
proved ability, generous credit 


for 
good work done, and showed habitual ind 


iffer- 
ence one’s previous failures; constant 


assumption 
that you were just the man for the 


job and capable 
anything, which brought results from the 


unlikeliest 
material. 


Full originality, seeth- 
ing with ideas, had that 
rare sense which prevented 
him from adopting anything 
new, merely for its newness. 
must also better intrin 
sically than any possible 
adaptation the old 
were win. 

experimenter always, 
the result was oftenest the 
direction some old beauty 
revivified, new the use and 
time, but centuries old 
inspiration and seasoned 
good. 

the important works 
his life, ofa firm, 
impossible (and undesir 
able) attempt sort out 
the work for which was 
chiefly responsible. Even 


the personal characteristics 
enumerated are somewhat 


composite their character, 


likely that would shoot 
any hour the night, 

throw off his coat, and, pouncing upon lone draughtsman, 
begin working upon new problem, the assumption, 
apparently, that sleep unnecessary and night non- 
existent. Office hours meant nothing him nor 


any one identified with the work which was 
interested. 


A CITY HOUSE 


and are, some them, truer 
the firm than any one 
its members. 

But whatever estimate may finally made the 
architectural work our lifetime, may sure that 
the name McKim, Mead White will stand alone 
above their contemporaries, and that this precminence 
one the most vital individualities our time has con- 
tributed his share. 
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Columbia University Chapel. 


HOWELLS AND STOKES, ARCHITECTS. 


BY WILLIAM 


are some matters fact. relating 

church architecture which become dull common- 
much that one almost hesitates mention them 
such publication. ‘But these same commonplaces 
far from familiar the non-specialist public; even 
very intelligent portion it. And this intelli- 
vent public that the architect must look for encourage 
ment when has done unusually good 
from this public that his patrons are drawn. 
this public that his existence artist and his daily 
bread business man depend. With the kind per 
mission Tue shall therefore assume 
that this article may come ‘the notice various per- 
sons who are interested the new Chapel Columbia 
University, without being specialists experts archi 
tecture architectural criticism. shall assume that 
the photographs and drawings published with this 


FROM THE ROOF OF THE LIBRARY. 


text will convey all desired information the expert, 
and shall assume that the text itself, which scarcely 
needed for their advice instruction, 
service the cause good architecture; provided that 
comes the notice several distinctly important 
classes laymen, viz. 
Columbia University; second, those who are specially 
interested the new Chapel the University; and 
third, those intelligent persons who are interested 
thing own sake, whatever field depart 
ment human activity that good thing may happen 
found. 

This much way preface ‘to the following coni- 
monplaces: 


first, those who are interested 


H. 


GOODYEAR., 


Commonplace No. The 
and Gothic ‘Cathedrals times were almost 
universally designed vaulted buildings, and the 
nal characteristics the Gothic 
pecially, are only explained reference 
fact. 


Commonplace No. modern 
practice vaulting churches was not revived the 
when the styles were revived regards the 
external traits which originally, presupposed vau 
The exterior traits ancient Gothic 
revived far back 1825, and 
number churches after that date copied 


but did not copy the practi 
these traits and made them necessary. Forty 
there was not single vaulted the 
States and much more reeent years the 


vaulted churches has been extremely 


VIEW FROM MAIN, 
list them would still derive important fract 
its examples from churches that are yet 
Commonplace No. Although vaulti have 


rarely used modern practice, they have been 
that the presumably intelligent pubic 
accepting the sham rational and 
tionable performance. intelligent public 
track the idea that the sham had 
original which has been constantly copied form duri 
the past eighty years, but which has very 
copied fact. 
Commonplace 4is notable commonplace 


but fear that considerable portion 
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would inevitable, under such conditions, that 
the forces good taste and progress ecclesiastical 
architecture should join hands with some such type 
construction the Guastavino system cohesive domes 
and vaultings tile and Portland Cement, eliminating 
from ‘the design the use metal béams, rings, and 
using self-sustaining vaults and domes were orig- 
inally built ancient church construction. 

are thus able rise above the plane 
place calling attention this artistically 


which vaulted and domed harmony with 


practice, regards fact that the 


thrust and resistance problem 


which wholly unaccustomed 


tolerably certain not have any arti 


only the artist who can sym 


meet the problem without 
have not changed 
structure with 


Cathedrals Santa Sophia, Cons 


1 
Wicdil 
I 


Spain, and sends 


ment for approval one 


and domes are self-st staining, and which also ost matte 
a i 


cathedral Europe almost invariably was 
account its timber roof above the vaulting. 
The dome the Columbia University Chapel has 
diameter forty-eight feet and height ninety-one 
feet. This Chapel would appear one the very 
churches the United States (if not 
the first) which vaulted throughout the entire 
its supporting arches are designed be, and actually are, 
self-sustaining. Even this dome three steel bands 
have been inserted, but only comply with the regula 
tions the New York Building Department 
because they are needed. easier for inspector 
order the metal bands than figure out the forces 


SHOWING WINDOWS BY MAITI AND 


structure and in Const 
imitation of the outside ana 
construction. 


The alternative 


figure out 
masonry and then 
the Department 
the given 


that the patrons 


themselves, shou 


standpoint and the 


€ 


AK 


construction, 
cular since Mr.-Guastavino 
° a1 
n ef domes, as 1n eithel 
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who wishes true the con- 
ditions the material which 
visibly and apparently working. 
would well that the public 
should understand that the public 
the real obstacle the triumph 
constructive truth architec 
tural design, for what the patron 
does not ask desire the architect 
can rarely furnish. 

the will 
serve its own best interests ap- 
proving this effort build vaulting 
and domes which metal not 
needed regards design (unless 
frankly exhibited the supports 

From another but closely. re- 
lated point view, this same chapel 
marks departure archi- 
tecture America, the sense 
that the entire interior color scheme 
ob- 


and decorative treatment are 


tained solely and wholly the con- 


structive materials. Here 


note has been struck which will 


ORNAMENT the sympathetic approval 


COTTA every true artist the United 
WINDOW MULLIONS. States. 
The architects have relied for the color ettect 


their walls the over-burned brick actual con 
struction. the masons themselves was left the task 
obtaining the broken effect color which always 
superior uniform shade. They were encouraged 


4 


GALLERY BELOW DOME, STAIRWAY 
method such variety natural tones the brick 
would obtain the desirable results broken 
the rose-colored tiles the dome-and the pendentives 
and the color effects obtained the predeter- 
mined irregular association the lighter and darker 


tints rose are beautiful. The effect must seen 
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assisted the employ- 


ment purple color 


the pointing, and this 
the 
result careful ex- 
the artist 
the 
color effect the chapel 


color 
the 
periment. 


cement was 


the knowledge 


‘interior obtained the 
actually constructive 
terial can certainly not 

Neither can 


this knowledge 


indifferent. 


ent the practical econo 


mist,and such econo- 

bition the architects not 


these 


obscure or disguise 


surfaces ‘by subse 
quent overlay fresco 
mosaic, far from their 


purpose mine tocontend 


that brick interior should 
never thus decorated 


fora University, gen LAMP STANDARI 


NITRAN( 
subsequent decoration 


sometimes easily awakened, and 


proper that unusually sums should 


interior adornment such building For this 


What our 


may not 


: 
. - 


LOWER GALLERY. STAIRWAY TO DOME 


ample high places and influential centers. 
remembered that for one church that can 


fresco there must 


can never rise above plaster 


What 
showing these thousand churches that they 


that ought 


not put on. needed now example 


save the 


WING THE CONSTRUCTION OF THE OUTER DOME, 


the soffits the great arches, where found the 
use the pilgrim’s shell, and its leaf, the vine, 
the poppy, the cross and the pax. The fruit and leaf 
work may closely traced models Lucca della 
Robbia and Mino Fiesole. The archaic vine motive 
forming the base mold the 
piece chased metal the Spitzer Collection. 
the furnishings and fittings the Chapel there has 
been much reserve. ‘They are characterized the sobri- 
ety and simplicity which have.’ 
led the architects 
the constructive materials and 
constructive forms their build-- 
ing. the other hand ex- 
pense, and, what better still, 
been 


conscientious effort, has 


spared obtain perfection 


material and 
Tarsia work the pulpit, reading 
desk, choir stalls and organ cases 
ence, one the best known wood 
carvers Italy, the result 
competition organized ar- 
‘that 


leading wood 


country, respectively 
Siena, .Rome and Florence, took 
part. -The style the detail 
the choir stalls and that 


simplicity, vigor, 
richness and reserve which repre- 


BUILDING THE BRICK PENDENTIVES. 


sents the best period of Italian wood carving, about 
motives the wainscoting the choir and 
the choir stalls are inspired the woodwork 
the sacristy Santa Croce Florence. The design 
cases deserves special praise account 
purity its composition. 

The forms the bronze chandeliers are carefully 


adapted the modern requirements electric lighting, 


expense this plaster and probably tawdry color 
cheme and the same obtain infinitely better. 
result color without Let the Columbia University 
other matters example the generosity 
its donors, but let this light the 
tothose poorer churches which can never 
ford fresco and which ought not waste money 
may means good art, and 
espe lar the natural 
| ad tile face ts the mea 
‘ 
‘ « ament ha 
erior for the 
the 
c | and 
reat 
the 
t are 
! n 
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COTTA BLOCKS WITH THE BRICKWORK 
t GREAT ARCHEI 
terra cotta are placed powerful designs 
eat CLOTTN 
only break the brick and tile surface the 
eze Benou marble under the light 
the springing the arches. This 
carried entirely around the and. har 
atecoloring with the br CK ind 


the chapel, both inside and 


to seriptur I subiects S for ji 
ubyeCls, AS, in 


signs rosettes and other panels 


while the bronze open work rail the galleries reveals 
the successful effort preserve general unobtrusive- 
ness and lightness effect this otherwise generally 


disastrous feature modern church. 


| 
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Even the lock and the key LINE 
the main door are works 
art, but here the antiquarian 
collector has taken the place 
the designer. This partic- 
ular tribute old Italian work 
graceful both thought and 


The pavement the chapel 
again reveals the taste which 
does not forget details; for its 


large and simple patterns are 
defined inlaid bands mo- 
saic, consisting 
old porphyry and serpentine 
also brought from Italy. 

the least. important 
feature this chapel interior 
actly church interior 
wholly satisfactory which 
furnished with these append- 
ages may quite easy 
put words. fact there 
and patent all who choose 
the recent Catholic churches 


rarely had the good taste FDON 

revive this first condition 

the beauty old conti- GENERAL PLAN SHOWING RELATION CHAPEL 
nental cathedral. ADJACENT BUILDINGS. 
The windows the church include three the apse, 
which are filled with. stained glass Lafarge. 
single subject, St. Paul preaching at.Athens, fills all three 


its weight, some 
lights. Few modern stained glass windows can have 


inthe problem thrust. 
found beautiful setting and contrast these obtain 
from the color the brick walls around them. The six- 
teen windows the upper part the dome, Maitland bedded. 
Armstrong, are memorials distinguished alumni the 
university, many them historic personages. 


the lantern the voids 


strength. 

present transept windows are temporary, and 
hoped that the spaces will filled memorial win- 
dows. has suggested that the window the 
north transept shall represent 
the great teachers the New 


memorial the Rev. 


the south transept shall repre- 
sent the great teachers the 
4 
Old Test and shall 


of the inscriptions: and windows in OBLONG PANEL OF COSMATESQUE WORK FROM PAVEMENT 


the Chapel. NAVE. 


terior height ninety-one 


nearly ton, without 


The dome supports terra cotta lantern, 


This ingenious device reduced the 
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The exterior materials 
brick and Indiana limestone, 
and the height the lower 


cornice, 


. 
scribed the regulations per- 


taining the other.university 
These regulations 
also required the building 
form details. The 
location, orientation and even 
the dimensions the Chapel 
were very rigidly fixed 
close neighborhood ot four sur 
rounding buildings, either 


ready finished soon 


‘constructed. 


Hence explain shal 


lowness the transepts which, 


gained greater depth 
These transepts only 
twenty feet distant from 


cent 


= 
distance was prescribed. 
seaiing capacity one thou 
sand was prescribed. 


terior length one hundred 
and twenty feet, the greatest 
width seventy-six feet. The 


interior diameter the dome 


t 
feet, already 


} 1 “+ 
rht tons, WasS an important ¢ 


In order to reduce the wel t 
the terra cotta were filled 


cement, which layers hollow glass balls were 


appre¢ qaimini 


shown the section, the dome consists 
shell, order avoid the condensation 


moisture. The shells are twenty-seven inches apart 


the base, increasing six feet 
above, rise pitch the 
exterior dome The inner 
shell thickness from 


three and 


one-fourth inches, the lowe 
third laid three courses, 
with two courses higher 
The outer shell has athickness 
six and one-half inches 
low, decreasing thickness 
five inches above, laid five 
courses below and four above. 
The total weight the 
tire dome construction down 
the gallery floor 1043! 
tons. this weight only 
This 


} 1¢ 
one-half to two and 
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(TERRA COTTA) EVANGELIST OVER SOUTH ARCH (TEKKA 

its supporting mem about four feet wide and four inches deep 
the Guastavino sys extending from the three feet above 
only tons The the floor the main cornice. When latter was 
walls down set, course bricks corresponding the panels 
weight carried and immediately below the cornice was left out, and 


erlaid with the creased the grout fill was omitted. 
have interior air spaces aré drained and 

masonry The cost structure complete has been about 

vet been devised, and organ 

permanent The most interesting item cost, from eco- 

form, nomic point view, that about $17,500 for dome 

with vertical toothed seven per cent the the 

entire difficult see how architects future churches can 

ribs, was coated resist the temptation indulge reasonable 

luxury fireproof roof and ceiling which en- 

hes thickness, having Renaissance building. The exterior 

nding those the the chapel logical and unpretentious development 

then built left series hollow the construction, with the addition fine 


v ri +. 
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EVANGELIST OVER NORTH ARCH (TERRA COTTA). EVANGELIST OVER WEST ARCH (TERRA COTTA). 


pendentives (see diagonal through the apertures thus interior 
the iter shell alone spaces all bearing walls, where great strength and 
tof the outer shell with solidity were important, were filled flush with 
ton the top with very rich liquid grout. order 
two shell resist the hydrostatic pressure the liquid cement 
architect before setting, the wall had been anchored 
eighteen-inch intervals. Experiments test sec- 
position the tions showed that the adhesion the grout the 
that every precaution adjacent surfaces thé exterior and interior wall 
protect the was perfect that, after having set- for forty-eight 
dampne days, the experimental section, when broken with 
envelope sledge hammer, showed cleavage between the 
rface the brick adjacent surfaces this way monolithic wall 
was -in its interior continuous, 
waterproofin unpierced, permanent, waterproof 

bein ‘In certain portions the chapel, notably back 
the organ chambers, where even slight condensa- 

was tion would have been objectionable, and where 

the height the walls was not sufficient call for 


EVANGELIST OVER EAST ARCH 

: 


ROSETTES IN SOFFITS OF GREAT ARCHES (TERRA COTTA). 


portico. The richest bit exterior ornament the 
main entrance. exterior effect obtained 
from Amsterdam Avenue looking toward the choir, and 
here the building slightly and agreeably reminiscent 
the telated view Santa Maria delle Grazie Milan. 
The stress diagram (see computing the 
thrusts the dome the 
work Nelson Goodyear, 
consulting engineer for the 
both 
to. Mr. Goodyear and the 
Guastavino firm, should 
stated that this diagram 
represents the forces DETAIL 
thrust according the 
gravity system and the considerable 
additional element safety which inheres the co- 
method margin safety for the ex- 
perimental stage the self-sustaining 
noticed that the the arches are 
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especially massive and 


openings and lightened 


familiar with graphic diagrams, the 


cohesive resistance, has been 


they are pierced 


niches. 
1e stress dlagral 


44 1 
carefully computed, 


definitely known, although reckon: 


for their share. 


Columbia University will learn 


may profit that way 
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CARTOUCHE MADE BY NEW JERSEY TERRA 


COTTA CO, 


The annual meeting The 
New York was held evening, 
December dinner the Hof Brau 
preceded the meeting 


this Club the promotion social 


dinner will 
held the 


evening Fri 

day, February 

The last 


days for the 


reception 


exhibits are 


follows: draw: 
ings and mural 
decorations, 
January all 
other exhibits, 
January 
Feb 


ruary 25. 


DETAIL BY FRANK LOWE, ARCHITEC! 


Sout Amboy. Terra Cotta ( , Mak 


plan, with the arms the cross projecting 


beyond the square mass, the structure 


nity, owing the dome and 


columns which outweigh scalé anything 


mediate vicinity. 


The built very. delicat 


brick and -vla 


} 
Al 


CHURCH, 


The object. 


DETAIL 


POR 


BLETHE, ARCHI 


mklng-Armstrong 
Cotta 


Maker 


tercourse and fellowship among its members, 


study the Fine mutual benetit and 


ment 


THE NEW MADISON CHURCH 


problem was erect creditable church build 


with the possibility similar building one side and 


asix hundred foot tower across the 


This problem 


Mr. White not only overcame, but also wrested artistic 


success from apparent defeat 


MANTEL EXECUTED IN DULL GREEN FAIENCE 


BY HARTFORD FAIENCE CO, 


the 
general plan 
the architect 


broke boldly 


away from 
traditional 
lines 
some meas 
ure, the 
sugyestion 
Dr. Park 

hurst, the 
terior was 
the somber 
many 


WESLEY 


scheme 
white arid yellow. All 
other ornamental fea 
tures reveal 
cate and 
use of the same 


shades and of green 


Syrian. 


and Roman 
the dome tiled, 
alternat 
ing pattern 
and yellow, the green 
serving back 
ground, ‘To sustain 
and enrich the 
the dome 
mounted golden 
Within 


without mani 


lantern. 


fest efforts have been 
made escape from 


the somber atmos 
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BRICK 


used principally the 
interior 
this chapel and which 
the Professor 
Goodyear, was fur- 
nished the.Atlantic 
Cotta Company. 
The brick throughout 
the building was. fur- 


nished Sayre 
Fisher Company, and 
the roofing tile the 
Com 


pany. 
GENERAL DETAIL PILCHER TACHAU, 
Arthur Dole and ARCHITECTS. 
Par rs ‘ New York Architectural Terra Cotta Co., 


Makers 


chitects, have formed 


co-partnership: offices 127 Building, Fort 


Wayne,” Ind Manufacturers’ catalogues and 


solicited 


South Amboy Terra Cotta Co. will supply the 
architectural terra cotta which will used the follow- 
ing St. Phillips Church, Bedford Park, 
onx, New York, Geo. Streeton, architect Three 


‘Fire Houses, Brooklyn, Walter E.. Parfitt, architect 


Apartment Houses, Lowe, architect; 
Stuyvesant Theatre, New York, George Keister,. archi- 
tect; Church the New York, Bannister 


Sch Union Hill, New Jersey, 


Lugosch, architect 


WANTED Four architectural Draughtsmen experience 
Permanent positions. State age, experience and salary wanted. 


Address, RUBUSH HUNTER, Indianapolis, Indiana 


WANTED Superintendent to take charge of Terra Cotta fac- 
tory Pacific Coast, manufacturing about one hundred tons per 
month Must high-class man, capable making estimates, and 


superintending manufacture. Applicants state experience; 


give references, and state salary expected 


Address Pacific Coast, cate THE BRICKBUILDER 


New Book for Every Architect 


History Architecture 


RUSSELL STURGIS, M., Ph. 


The leading architectural critic of America 


\n illustrated history in three volumes. Volume I treats of the 
known periods Egyptian, Assyrian, Western 
Greek, Roman and Italian architecture, bringing the sub 

ct wn to about 1000 A. D. Volumes II and III cover the period 
from the 10th century down to the present day. 

Chis new architectural work treats the subject very exhaustively, 
and will contain about 1,500 illustrations half-tones 
Coming from the pen Mr. Sturgis, the volume will have the 
weight authority and will prove infinite value both the 
irchitect and the student 

tavo 7 AO) i str 
aration and w © ready tor . ation eady. B lin cloth gilt top. $5.00, 
April and carriage Halt cco, $7.50, 
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VINSON 


BOOKS ON ARCHITECTURE, DECORATION AND ILLUSTRATING 
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HALF ELEVATION AND CROSS SECTION 
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Ohio Mining and 


Manufacturing Co. 
Makers the 


strictly high-grade front brick, various 
and shapes. 


New York, Nesbit; Newark, 
ven 


Examination the official tests recently 
made the New York Building Department 
proves that for fire-proofing purposes noth- 
ing equal Terra-Cotta; the latest schedule 
rates enforced the Insurance Companies 
shows that Terra-Cotta considered 
them, securing very lowest rates. 


Heary Maurer Son, 


AMERICA 


TILE 


MANUFACTURED 


TERRA 


Factory: Winton Place, Ohio. 


CELADON 
COMPANY 


offer the very highest grades Terra 
Cotta Roofing Tiles all the standard and 
many special designs. 


Badie Building 


General Wall St., New York. 
Works: SHAWNEE, 


SAYRE FISHER 


Manufacturers 


Fine Pressed Front 


Colors, Plain aud 


Superior Enameled Hard Building Brick, 
Fire and Hollow 


for 


AMERICAN 


Enameled Brick and Tile Co. 


Madison Avenue, New York. 


ENAMELED BRICK. 


BRANCH 

Boston, Washington, Baltimore, 
Cleveland, Cincinnati, Detroit, Pittsburgh, 
Richmond, Montreal, Can., Havana, 


tor with color sheet, special shapes 
and patent specifications. 


Terra-Cotta Fire-proof Building Materials 


420 East 23rd St., New York City. 


NATIONAL 
FIRE-PROOFING 
COMPANY 


Manufacturers 
ALL KINDS 


HOLLOW TILE 


ENGINEER> AND CONTRACTORS FOR 
THE FIREPROOFING BUILDINGS. 


color furnish full, matt sand- 
and red slipped red 
ware, 


Our four large factories provide 
facilities for prompt service, whatever the 
magnitude the operation. 


Our engineering capacity 


department 1,600,000 


your service for 


Agencies central points. Our own 
offices 


CHICAGO PHILADELPHIA 

CLEVELAND 

NEW ORLEANS DENVER 
NEW YORK 


tons 
the preparation 


complete plans Factories located 
and details for near all the large 
fireproof work. cities. 


For data and more detailed informa- 
tion, write either the 
following addresses: 


BLUE RIDCE 
ENAMELED BRICK 


MANUFACTURERS THE 


ENAMELED BRICK, 


AGENCIES: 
BOSTON: WALDO BROS., Milk Street. 


PHILADELPHIA: KETCHAM, 7th Street. BALTIMORE 
NEW YORK: MARTIN SON, sth ALTIMO Calvert 


TIFFANY 


This Company manufactures fire COMPLETE AND PERMANENT 
products. WATERPROOFING FOR BRICK- 
Maydenville fireproofing standard WORK AND SANDSTONE. 


Edwin Roofing Tile Works 


MANUFACTURERS 


GLAZED AND UNGLAZED 


ROOFING TILES 


BALTIMORE, MD. 


AGENTS: 
Ketcham, South 7th St. 
New York, Ketcham, 1170 Broadwa 
Boston, Coombs, 833 Old South 


NEW YORK, Butlding 
BOSTON, MASS., 840 South 
PHILADELPHIA, Land Title Building 
PITTSBURG, PA., Fulton 
CHICAGO, ILL., 
WASHINGTON, C., Colorado Building 
MINN., Lumber Exchange 


Minneapolis, Lumber 


chan 
Coal Supply Co., West 
Cincinnati, Ross Raff, 


tions, column aid girder coverings and BOSTON, MASS. 


accepted use with the best arehitects Deafening Quilt. Conservo 
MOMENCE, ILL. and most progressive Wood Preservative. 


THE 


Brick 
ST. LOUIS, MO. 


American Hydraulic-Press Brick Co., St. Louis, Mo. 
Chicago Hydraulic-Press Brick Co., Chicago, 
Cieveland Brick Co., Cleveland, 
Eastern Brick Co., Pa. 
Findlay Brick Co., Findlay and Toledo, 
Hydraulic-Press Brick Co., St. Louis, Mo. 

Kansas City Hydraulic-Press Brick Co., Kansas City, Mo. 
Menomonie draulic-Press Brick Co., Minneapolis, Minn, 
Ohio Press Brick Co., Zanesville, 

Omaha Hydraulic-Press Brick Co., Omaha, Neb. 

Union Press Brick Works, St. Louis, 

Washington Hydraulic-Press Brick Co., Washington, 


Total Annual Capacity, 300,000,000 Bricks. 


New Jersey Terra-Cotta Co. 


Architectural 
Terra-Cotta. 


KARL MATHIASEN President. 


Standard Terra-Cotta Works, 


MAIN OFFICE: 


287 FOURTH AVENUE, 
NEW YORK. 


WORKS: PERTH AMBOY, 


BALTIMORE, MD.: 


HUDSON CEMENT SUPPLY CO., 


BOSTON, 


Office, 108 Fulton St. Works, Perth Amboy, EOWIN BRISBIN, 178 DEVONSHIRE ST. 


New York. and Matawan, 


OFFICE: WORKS 
ONE MADISON AVENUE, VERNON AVENUE, ST. LOUIS 
MANHATTAN BOROUGH. TERRA-COTTA CO. 


ARCHITECTURAL TERRA-GOTTA ORNAMENTAL 
COMP ANY TERRA-COTTA. COLUMBUS 
Main and Works, Unique Character, Composition and Color. 


5801 5815 MANCHESTER AVENUB, FOR AND INTERIOR USES. 
REAL ESTATE TRUST ST. LOUIS, MO. Write Catalog No. 


AND CHESTNUT STS. 


WINKLE TERRA-COTTA CO. 


MANUFACTURERS 
THE NORTHWESTERN (Successors Brush Schmidt.) 
TERRA-COTTA CO. 
High Front Brick 


and Paving Brick. 


Office, Rooms 502, 503, Century Building, 


ESTABLISHED 1846. 


THE 


Kreischer Brick 


= 


COLUMBUS 
TERRA-COTTA 


PLAIN and ORNAMENTAL BRICK 
Cray, Buff and 


PERTH AMBOY 
TERRA-COTTA CO. 


ron rick, 


New York Office 160 Fifth Avenue. 


VARIOUS COLORS, 


Fire Brick, and Clay 
119 East Street, New 


Works: KREISCHERVILLE, Telephone, 1877 18th 


KITTANNING 
FIRE CLAY CO. 


PITTSBURG, PA. 
Manufacturers HIGH-GRADE 


FACE BRICK 


Boston, Fis Co., Inc., 161 Devonshire . 

Philadelphia and Baltimore, Ketcham, Builders’ 
Exchange. 

Buffalo, John Black, Builders’ Exchange 


BOSTON AGENTS: 


THE PRESSED GRICK CO., ST. LOUIS, MO. 
SUNDERLAND BROS. CO., OMAHA, NEB. 


THE Refractories Company 


PITTSBURGH, 


SOUTH AMBOY High-Grade Front Brick 


variety colors Grays, Mottled, etc. 


WALDO BROS., 102 Milk Street. 


ing Co., Chamber Commerce 
Kimball Brick Co., Detroit. Holmes Co., 307 Hammond 
OFFICE NASSAU ST. Chamber Commerce Building, Chicago Atlanta, Ga., Kreigshaber. 


= 


THE MOORE HANDLEY HARDWARE CO., BIRMINGHAM, ALA. 
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